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Children’s Literature in Film
TE 838, Summer 2014
Dr. Laura Apol 



apol@msu.edu

Purpose of the Course:







 

It’s easy to imagine that films are the "reward" for reading a difficult piece of literature, or that they're a tool that can be used to help less-skilled readers "get" a particular text.  Often our guide for whether or not a film version of a literary text is "good" depends on how closely the film matches the text (or at least, how closely the film matches our imagined visual sense of the text).
In this course we will "read" a film as an independent interpretation of a text (and encourage our students to do so as well), socially and culturally situated, and think about how to incorporate a range of representations of children's literature into the curriculum in ways that are both creative and pedagogically sound.  Together, we will explore the various ways children's literature and film can work together to evoke stronger responses and richer conversations from students.

The course will include reading children's literature and viewing a number of film versions (old "favorites" as well as recent re-makes) of that literature that are available through video stores or online sources. Assignments will include individual and group responses (through writing and discussion) designed to encourage dialogue and an exchange of views as well as to allow for well-developed and thoughtful responses to film versions of children's literature.

Required Texts







Week 1: LEARNING TO “READ” BOOKS AND FILM
Novel:  



Charlotte's Web, E.B. White
Films:


Charlotte's Web (1973, Paramount Pictures)
Director: Charles Nichols, Iwao Akamoto 

Charlotte's Web (2006, Walden Media)
Director: Gary Winick 


Week 2: FIDELITY TO THE ORIGINAL?:  Feature-Length Picture Books
Picture Books:
Where the Wild Things Are, Maurice Sendak
Films:


Where the Wild Things Are (2009, Warner) 
Director:  Spike Jonze

Week 3: CULTURAL APPROPRIATION: “Classics” of Film
Novel:  



The Wizard of Oz, L. Frank Baum
Film:


The Wizard of Oz (1939, MGM)
Director:  Victor Fleming

Week 4: THE POLITICS OF REINTERPRETATION 
Novel:  


Charlie and the Chocolate Factory, Roald Dahl
Films:


Willy Wonka and the Chocolate Factory (1971, David Wolper Productions)
Director:  Mel Stuart
Charlie and the Chocolate Factory (2005, Warner)
Director:  Tim Burton
Week 5: BOOKS AND FILMS AS POPULAR CULTURE

 Short Story:  


The Little Mermaid (online), Hans Christian Andersen
Film:


The Little Mermaid (1989, Walt Disney Productions)
Director:  Ron Clements, John Musker
Week 6: THE CREATION OF A BLOCKBUSTER
Novel:  


Harry Potter and the Sorcerer's Stone, JK Rowling

Film:


Harry Potter and the Sorcerer's Stone (2001, Warner)
Director:  Chris Columbus
Week 7: TEACHING AS A FORM OF INTERPRETATION
Novel:  


Your choice
Film:


Your choice, to match the novel.
Note:  Videos are available for purchase online if students are unable to obtain them through local video rental stores.

Course Objectives










· To provide students with language for reading literature and for "reading" film. 

· To allow students to be contributing participants in several shared literature experiences that include historical and contemporary film versions of children's literature.

· To provide students with an opportunity to understand and interrogate the process of turning literature into visual media.

· To help students develop working criteria for evaluating visual interpretations for children, questioning in particular the notion of "fidelity to the original" as a marker of "good" film versions of children's literature.

· To allow students to read scholarship surrounding film versions (and re-versions) of several children's literature texts, in order to compare what scholars have said across time and from various perspectives.

· To help students interrogate the creation of a "blockbuster" book and film. 

· To allow students to understand film versions as both reflecting and creating popular culture.


Module 1: Learning to "Read" Books and Film (Week 1)
	
This module will focus on a particular "classic" of children’s literature—”Charlotte's Web”—as a forum for practicing a language for literary study and for film. Students will 


· examine in detail the written text of Charlotte's Web.
· examine in detail the visual text of Charlotte's Web—both the animated version of 1973 and the newer Walden's Media version of 2006;

· compare the two film versions with each other;

· compare the two film versions with the text;

· examine additional interpretations of the text in the form of picture books and study guides.





Module 2: Fidelity to the Original? (Weeks 2-4)
	
This module will look at film versions that re-interpret  (for better or worse) the original text on which they are based.  Students will

· read and compare picture book version to feature-length film version of Where the Wild Things Are;

· read and compare the original text of the Wizard of Oz with the film version, including reading scholarship;

· read and compare the original text of Charlie and the Chocolate Factory with two film versions, including reading scholarship. 




 
Module 3:  Books and Films as Popular Culture (Week 5-6)
	This module will look at film versions for children as both a reflection—and a creator—of popular culture.  Students will 

· read and compare the text and film versions of popular Disney production:  The Little Mermaid.

· read and compare text and film versions of the first of the Harry Potter series;

· read scholarly critical perspectives on the text and film versions of Rowlings' books;

· consider larger issues of marketing, commercialism and pop culture in connection to children's literature, film versions and toy tie-ins. 

· reflect on how issues of mass marketing, re-interpretation, reader response, and literary / film theory cut across the modules in the course.





Module 4:  Teaching as a Form of Interpretation (Week 7)
	This module will look at ways that teaching and teachers act as “interpreters” of children’s literature.  Students will 

· choose their own pairing of a book and film that they wish to explore;

· in the process, reflect on the course content—the act of “reading” a film and of turning children’s literature into a consumer-driven visual format.

· conceptualize teaching as yet another form of interpreting literature.

· write a substantive paper, engaging the issues raised in the course and applying them to their own teaching context. 



Grading Scale:



 

95-100%  4.0
90-94%    3.5
85-89%    3.0
80-84%    2.5
75-79%    2.0

Grading Criteria: 

General grading expectations for the quality of your work are as follows:
	Course Grade
	GPA Scale
	General Description of Quality

	100 pts
	4.0
	Above and beyond. Goes well beyond the requirements of the assignment in ways that demonstrate critical thinking, evaluation, creativity, and, in general, superior performance.  A 100% is not based only on quantity, but primarily on quality—deep engagement, skilled expression, effective argumentation, careful transitions to create a coherent response.

	95-99 pts.
	4.0
	Outstanding, exemplary work.  Uses and integrates readings, online discussions, and teaching experiences (where appropriate) to inform the writing/activity.  Meets all the requirements of the assignment, is deeply thoughtful, and provides many details and examples to support the assignment.  No errors in grammar, punctuation, spelling.

	90-94 pts.
	3.5
	High quality work.  Uses many readings, online discussions, and teaching experiences (where appropriate) to inform the writing/activity.  Meets all the requirements of the assignment, is thoughtful, and provides some details and examples to support ideas. Very few errors in grammar, punctuation, spelling.

	85-89 pts.
	3.0
	Good quality work, performing at expected level for this course. Uses some readings, online discussions, and teaching experiences (where appropriate) to inform the writing/activity.  Meets all the requirements of the assignment, shows attempt to engage with purposes of assignment, provides some details and examples to support ideas. Few errors in grammar, punctuation, spelling.

	80-84 pts.
	2.5 
	Work below expected level of quality for the TE program.  Makes vague references or inappropriate references to relevant readings, online discussions, and teaching experiences (where appropriate) to inform writing/assignment.  Does not meet all requirements of assignment.  Limited attempt to engage with purposes of assignment, few details and examples to support ideas. Many errors in grammar, punctuation, spelling.

	75-79 pts.
	2.0
	Significantly below expected level of quality.  Shows little evidence of having read course readings or of having drawn on online discussions. Meets few of the requirements of the assignment.  Shallow attempt to engage with purposes of assignment, no details or examples to support ideas.  Many errors in grammar, punctuation, spelling.



POLICIES AND SUPPORTS

Academic Honesty and Integrity:  I assume that each student is honest and that all course work represents the student’s own work.  Violations of the academic integrity policy such as cheating, plagiarism, selling course assignments or academic fraud are grounds for academic action and/or disciplinary sanction as described in the university’s student conduct code: http://www.mth.msu.edu/~mccarthy/student.information/code.html and (http://www.vps.msu.edu/SpLife/default.pdf). Incidents of plagiarism are taken very seriously.  Students are strongly cautioned not to copy any text verbatim on class assignments without using appropriate quotations and source citations (http://www.msu.edu/unit/ombud/plagiarism.html and http://www.vps.msu.edu/SpLife/rule32.htm).  

Regarding Disabilities:  Students who have special needs and require accommodations in any aspect of course-taking should please speak to me and call the Office of Programs for Handicapped Students at 353-9642. 

Counseling Center:  You may face situations and problems that you find difficult to deal with by yourself.  I might be able to help.  Also, MSU has an Office of Student Affairs and Services, with a Counseling Center, for which the phone number is 355-8270.  The Center is at 207 Student Services Building.

